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editor’s note

Remembrance
By Tony Whitehead

R

emembrance Sunday was for me
a disappointment. I do not trust
anybody in Uniform: Medical,
Police, Fire or Army. However, I was bombed
out and buried alive in London, machine
gunned in Worcester, where the girl and I hid
under a privet hedge, and when I had my tonsils out the Germans bombed the Hospital!
My Uncle Tom in Rugby was still having
shrapnel coming out of his leg in 1945 from
injuries in the 1918 war: his leg was a mass of
scars.

We watched the Spitfires and Hurricane
worrying the German bombing the London
Docks; and later these brave Airmen tipping
the wings of V1, the Buzz Bombs, to bring
them down away from built up areas.
My father was a War Reserve Policeman:
“Whitehead: look after that unexploded bomb”
My father got as far away as possible and slept
in a doorway: woke as the Sergeant came back.
The next day the bomb exploded: “Whitehead
you looked after the bomb well”.
My Cousin was killed at 21 when the Hood
was sunk by the Bismark: my “Uncle” Foice,
was a friend of my Parents, who loved Museums and took me out on Saturdays: once we
went to the War Museum, and he tried to disabuse me about guns etc. We went into the
War Artists Gallery, where there were drawings of the North African Campaign.
Suddenly he sat down on a bench and
burst into tears: I was flabbergasted. After
a few minutes he laughed: “Michael, I have
never talked of the war: it was terrible” and he
told me of the stupidity of the Sergeants, the
Officers and Montgomery. The men were considered expendable fodder to win them at the
top awards and esteem. But thereafter he was
a happier and more relaxed person.
In spite of all of this, I think we must Honour those who died for us in many wars: we
need the Pipe Major and Cornet from the
Black Watch to Honour our War Dead at our
Memorial, and to make the Beautiful Service
Music significant. 3
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the rector’s charge

God be not quiet
By fr. keith Schmidt

Dear Parishioners and Friends
of st. John’s:
esus said unto his disciples: “There
shall be signs in the sun, and in the
moon, and in the stars; and upon
the earth distress of nations . . . for the powers of
heaven shall be shaken. And then shall they see
the Son of Man coming in a cloud with power
and great glory”.
All of us were deeply shocked by events
in Paris in mid November. In some ways our

J

3

senses have become dulled in the past decade
by a series of terrorist attacks throughout the
world. Even we here in Canada have not been
immune. While at times we may think all is
right with the world, then something like this
occurs which shakes our sense of security and
wellness; we cry O God keep not still silence:
hold not thy peace, and be not quiet. (Psalm 83)
The readings for Advent sometimes speak of
tumult, wars, rumours of war and distress of
nations. Advent encourages us to prepare, to
prepare to meet the prince of peace and to prepare to meet our judge.
Advent is a season that can often be overlooked in the rush to Christmas. It is a season
of preparation, a season of waiting. Yet for
most people, Christmas ends December 26.
They have spent all of Advent celebrating the
festive season and have run out of steam by the
time it actually begins on December 25.
While peace in the world can seem ever so
elusive; what about peace in our lives, peace
in our relationships with one another and
peace in our church communities? Even there
we know too often there is discord rather
than love and respect. Let us use the season
of Advent to mend fences. We may not be
able to assure world peace but we can work
on better relations with those around us and
peace within ourselves. It may help to keep a
perspective as well, the apostles and disciples
were not always a happy lot. I sometimes wonder—despair—why can’t we all just get along?
Although we are all created in the image of
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God, we are also affected by the Fall of Man.
We all have our flaws, which should make us
even more sympathetic to the flaws in others,
but often does not.
I heard a recent sermon, that pointed out
that we are all crack pots. Now the homilist
was not trying to be insulting, but just pointing out the biblical image in Isaiah of God
molding us as clay pots. But now, O LORD, thou
art our father; we are the clay, and thou our potter; and we all are the work of thy hand (Isaiah
64:8) But in the process of making pots, flaws,
cracks appear. Does this make the pots useless? No, it just makes each of them unique.
God the father came to us in a unique way
with the birth of his son in Bethlehem. Each
of us receives him in our own way but all of us
as his sons and daughters in Christ are loved
by him, so let us love and respect one another.
And the angel said unto them Fear not, for,
behold, I bring you good tidings of great joy,
which shall be to all people. For unto you is born
this day in the city of David a Saviour, which is
Christ the Lord. And this shall be a sign unto
you; Ye shall find the babe wrapped in swaddling
clothes, lying in a manger. And suddenly there
was with the angel a multitude of the heavenly
host praising God, and saying, Glory to God in
the highest, And on earth peace, good will toward
men. 3
Wishing you a peaceful and joyous
Advent & Christmas
Fr Keith+

P h oto Janet Best.

4

Associate’s letter

From the
U of T, to the Rcaf,
to Bmo, to you
By fr. Alain Brosseau

Dear Friends,
ince coming to Saint John the Evangelist on July 1st, as your new Associate Priest, I have experienced the
joy of what it means to join a wonderful and
generous community as this one is, as well as

S

to serve in a place which is so dedicated to our
Anglo-Catholic tradition.
Many times I have been asked since I have
arrived to share a little about myself and my
husband Peter, my partner in life for more
than 20 years. I was born and raised in this
province mostly on the north shore of Laval
with three of my eight brothers and sisters.
Although I was baptized Roman Catholic, I
grew up in the Pentecostal faith, which probably gives a distinctive colour to my spirituality.
It was not until my late 20s that I discovered
the beauty of the Anglican liturgy first at Trinity College University of Toronto where I was
doing my undergrad and then at St. Thomas’s
Huron Street in Toronto where I was received
in the Anglican Church. It is here that my
education into Anglo-Catholicism began as a
chorister as well as an acolyte.
From a work perspective, my journey is no
less diverse. After completing a professional
degree at CEGEP Bois-de-Boulogne, I worked
as an IT developer for three years at a well
known printing company in Montreal. Following this period, I joined the Royal Canadian Air Force as an Air Navigations Officer
on board the C130 Hercules and travelled the
world. These seven years in the Air Force were
a formative time in my life where God sensitised me to the immense need in the world.
Most of the missions in which I was involved
were for the Red Cross, UNHCR and Search
and Rescue. In the mid 1990s I left the military
to work for the Bank of Montreal, in Toronto,
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after completing my undergrad in Computer
Science. During my time at bmo, I held several leadership positions in the corporate side
of the bank. It is while working for 16 years
at the Bank of Montreal that I completed an
MBA in Finance from Dalhousie. It is also during this same period that I attended seminary
at Trinity College and completed a Masters of
Divinity in the spring of 2013.
I am now very happy to be back in Montreal. I was ordained Deacon in September of
2013 and then Priest in March 2014. Prior to
arriving at Saint John, I completed a curacy
at St. George’s in Sainte-Anne-de-Bellevue
where I learned a great deal from a wonderful group of parishioners and incumbent. I
discovered there that I love helping others to
explore for themselves our faith not only with
our minds but with our hearts and to engage
others for whom the word “faith” may not be
a word at all in their vocabulary. My hope
is that, as your associate priest, I will have a
chance to explore this aspect of our Christian
life with you among other things but, especially, to get to hear about what excites you
about your faith.
I hope this has provided you with a little
window into my life so that you now know
me better. Now, it is your turn! So don’t be shy,
let me know who you are. With anticipation, I
look forward to our future conversations. 3
Yours In Christ.
Alain+
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called—is the skin of a calf (or goat, sheep,
deer, etc.) specially prepared for writing upon.
It has a luxurious look and feel, and is an
excellent surface for scribing. Vellum’s inherent qualities and the scarcity of modern day
production make it a rather costly material.
By Roland Hui
Nonetheless, a full hide was obtained, which
s an admirer of ecclesiastical art and at 6 square feet in total, was more than enough
the craft of book making, I combined to make the pages of the book. The remainder
my two interests in a very unique will be used for other projects.
project—the creation of an illuminated Missal
After the pages were measured and cut
book in miniature using the text from our very out, the individual sheets were lined with a
own High Mass service as used at St John’s.
soft pencil for the setting down of the text. If
To create the Missal, vellum was chosen. an illustration or a ‘historiated letter’ (a big
Vellum—or parchment as it is also often gold letter in a box) was needed, a space was
art

Making A
Miniature Missal

A
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blocked out for it. The text was then transcribed, page by page, in black, gold, and red
writing inks with a dip pen with a very fine nib.
To embellish the illuminations, genuine
gold leaf was used. This is fine gold (usually
22K or higher) pressed into tissue thin sheets.
Each sheet—or ‘leaf ’—is extremely fragile. If
mishandled, it can easily crumble to nothingness with just a touch. To heighten the effect
of the gold leaf, the centuries old practice of
laying it on a raised surface of gesso was followed. There are many recipes for making
gesso, some dangerous as they require the
addition of poisonous white lead, but substitutes can be found using safer ingredients.
Whatever the recipe, gesso is important. If the
gold leaf were simply put flat on the vellum, it
would not be as brilliant. However, if it were
placed upon a bed of gesso, its shimmer would
be intensified with the light reflecting upon
the raised area.
So how is the gold leaf applied? Firstly,
what needs to be gilded (for example, a historiated letter) must be painted in with gesso.
Several layers are needed to build up the form,
and when dried, it must be smoothed over to
give it a nice domed curve on top. When all
is ready, the gesso is slightly moistened with
puffs of breath. This allows the gold to adhere
better. A piece of leaf, cut slightly larger than
the area to be covered, is then carefully laid
over the hardened gesso and rubbed down.
The gold will stick to the gesso. The excess is
brushed away. To heighten its brilliance, the
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gold is then gone over with a burnisher, usually tipped with a highly polished stone, such
as an agate. If done correctly, the beautiful
shiny letter is virtually everlasting. Many centuries old manuscripts still have gilding that
looks as fresh as the day it was applied.
When all the gold work was completed,
illuminations for the Missal (illustrations of
our High Altar during Mass, our statue of
Our Lady of Walsingham, one of our stained
glass angels, etc.) were created. Inks, watercolors, and gouaches were used, including
Shell Gold. This is a dry pigment (looking
like a pill) made of very fine genuine gold powder combined with a binder of Gum Arabic.
When water is added to it, it makes a gleaming gold paint. The term ‘Shell Gold’, by the
way, refers to the Medieval practice of using
mussel shells to store and to mix this precious
pigment.
After all the illuminations were done, the
sixty or so unbound pages were sent to a professional bookbinder (‘Cat Tail Run Hand
Bookbinding’ in Winchester, Virginia) who
handles all my little creations. The Missal
was bound in black leather, and was decorated
with stamped borders in gold on the front and
back covers, and with gilded raised bands on
the spine. On the front cover is a miniature
cross embedded with a tiny gemstone (a citrine cabuchon). The completed size is 1¾ ×
2¼".
So yes, good things do come in small packages! 3
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Above: Moldovita.

sité de Sherbrooke; it was due in mid-August
because the Faculty of Theology (like those of
McGill and Montréal, and now Queen’s) was
closing. It was entitled “Reading over Genesis 1-11”, and consisted of a multilevel examination of these early stories (creation, garden,
fall, Abel/Cain, flood, Babel) in company of
the Church fathers, the Medieval ScholasBy Peter P. Harper
tics, the Reformers, and the Modern Theolohis summer I finally completed gians, but always with Darwin at my side. It
under the supervision of Dr. John took me most of the summer, but I discovered
Hadjinicolaou the long essay which the wonderful richness of these ancient texts,
was the last requirement in my MA pro- their relevance for our age, and the remarkable
gramme in Orthodox Theology at the Univer- new insights from contemporary theologians,
art

The painted
churches of
Bucovina

T

december ⁙ 2015
many of whom fascinated me, Anglican priest
and physicist John Polkinghorne, Franciscan
Sister Ilia Delio, and above all Fordham professor Elizabeth Johnson in her revolutionary
Ask the Beasts, Darwin and the God of Love.
At the same moment, I learned of a tour
of Romania being organised with a strong
emphasis on Orthodox churches and monasteries that included the famous painted
churches of Bucovina. This seemed a fitting
finale to my project as well as the fulfilment
of an old dream. And so Denise and I were
off to Romania for a week in September. The
trip proved to be a unique cultural and indeed
spiritual experience.
The tour included the usual castle sites
and a number of inescapable Dracula settings.
Bucharest is an interesting city with an outdated Parisian look (though marred by enormous unsightly billboards) and many beautiful parks. The Romanian countryside varies
considerably from the rich Southern plains
of the Danube (Wallachia), to the Carpathian
Mountains of Transylvania, and the northern
forested highlands of Bucovina on the Ukrainian border.
Romania (population 20 million, 90%
orthodox) has an inordinate number of religious buildings, 17 000 churches, 600 monasteries, convents and sketes, with 55 000 “clerics”,
by one count. And new ones are being built
at a rapid rate, to the detriment of health and
education spending, since they are financed in
part by the public purse. A strange priority for
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a rather poor country.
There are a few interesting old churches
in the capital, none more so than the tiny
Stavropoleos Church (1724) with its exquisite marble work in the old town on the main
tourist drag. Also of interest is the catholikos
(chapel) of the Antim Monastery (1715). There
is a large Patriarchal Church on a hill south
of the city dating back to the 17th c.—it is
quite impressive though unremarkable and
its liturgies attract enormous crowds. West
on the same Metropolitan Hill, they are presently constructing a gigantic national cathedral which stirs up a lot controversy regarding
expense, appropriateness, and style. “On completion, the plan is that the Cathedral for the People’s Salvation will be the tallest religious building
in south-eastern Europe and tower over its immediate neighbour—ex-Dictator Nicolae Ceausescu’s enormous Palace of the People.” (BBC News)
The Episcopal Church of Curtea
de Arges
his is the ancient capital of Wallachia
resting on the Southern foothills of
the Carpathians. A cathedral church
there serves as mausoleum for the Romanian
Royal Family; the church built in 1512 was renovated and richly decorated during the 19th c.
for the purpose. It is famous for its coiled turrets over the narthex, its twisted-rope mouldings, its Moorish arabesques, its unusual nave
columns, and its modern golden iconostasis.
It resembles an extravagant and tall frosted
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all the nobility and to this day the area is a
year-round playground for the rich, much like
our Mont Tremblant. The locality gets its
name from the monastery built in the 1690s
by a nobleman on his return from a pilgrimage to Mount Sinai and is typically dedicated
to Saint Catherine. There are two churches,
the older curiously built on a Latin-cross plan
(rectangular side apses) and the newer (1840s)
in the usual triconch pattern and dedicated to
the Holy Trinity.
• Agapia (1640s) monastery church has dazzlingly white walls and was given a neo-classical aspect during later renovations. The interior decoration is also in 19th c. neo-classical
style, essentially of Western influence, quite
A Few Noteworthy Monasteries
a contrast with the usual Byzantine painte stopped at a number of other ings. Originally for monks, the monastery is
religious sites on our tour, inhabited by nuns since 1803—they specialize
three were of particular interest. in carpet weaving and needlework. The mon• Cozia Monastery Church (1386–8) was astery is in fact a full village with large monasbuilt by Mircea the Old overlooking the Olt tic residences but also many smaller cottages
River from a cliff and is the model of Serbian with fenced-in gardens. It is the second largorigin for the triconch monastic churches so est nunnery in Romania with some 300 nuns
numerous in the country (see figures). It is (Varatec nearby has about 400).
long and high built with rows of brick alternating with stone. There is a fine Last JudgTransylvanian Lutheran
ment scene on West wall under narthex. A
Fortified Churches
large monastery surrounds the church on
ransylvania was traditionally part of
three sides.
the Austro-Hungarian Empire and
• Sinaia is a fancy resort town in the Caris still inhabited by peoples of Gerpathian foothills where King Carol I built man (Saxon) and Hungarian descent. This
his outlandish summer residence, the sto- adds a number of Lutheran and Catholic
ry-book castle of Peles; he was imitated by (Baroque) churches to the scenery. The large
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cake covered with oriental motifs of birds
and plants. It figures on the reverse of the
1 leu banknote. The royal tombs set before the
western wall in the posterior nave are those
of Carol I and Ferdinand I and their queens;
the latter’s queen was the immensely popular
Queen Marie (Princess Mary of Edinburgh,
grand-daughter of both Queen Victoria and
Czar Alexander II). The third King, Carol II,
a controversial figure to say the least, is buried in a nondescript and undecorated chapel
nearby—his long-time mistress and later wife
Magda Lupescu is somewhere in the adjacent
graveyard. King Michael, Romania’s last monarch, still lives in Bucharest.

W
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one or more heavy walls. Within the enclosed
space, there is emergency lodging for the local
population and sheds to stock their food and
wares as well as their farm animals. Some 200
of these still exist. The most famous, which we
visited are those of Biertan and Prejmer. Biertan is also famous for its divorce room. Any
couple seeking divorce were locked in together
in a small open prison room where they were
watched and riled by their fellow citizens. If
they could stand the pressure for 6 months,
they were allowed to separate—very few did.
Prejmer is an enormous fortress enclosed in
12m triple walls, with four towers and three
bastions. It contains 3 levels of rooms and
granaries above the cellars, each assigned to a
particular family to be used in case of invasion.

Above: Elevation and ground plan of a
monastic triconch church (from Cyril Mango,
Byzantine Architecture, Electa, 1978)

Evangelical church of St. Mary in Sibiu is a
fine example of an urban Lutheran Gothic
cathedral as is the Black Church of Brasov.
The most interesting churches are, however,
found in more rural settings, where the Teutonic Knights established fortified churches
as protection against invaders, mostly Turkish, and various marauders. Instead of fortifying the entire town, they transformed
the local church into a fortress, the steeple
serving as dungeon, and surrounded it with

The Wooden Churches
of Maramures
aramures is a forested mountain area on the north border
adjacent to Bucovina on the
Ukrainian border. It is famous for its high timbered churches with lofty steeples and massive roofs (17–19th c.) of which some 100 still
stand and 8 listed by UNESCO. While our tour
did not bring us there, we visited one of these
churches transplanted in Bucharest’s wonderful open-air Village Museum, an incredible collection of buildings salvaged from all
over Romania. Until the Great War Maramures was included in the Austro-Hungarian Empire which probably explains the unu-
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Left: The siege of Constantinople at Moldovita.

Right: The Tree of Jesse (detail) at Voronetz.

sual mixture of Eastern Orthodox tradition
with Western Gothic influence, quite unlike
anywhere else. They were a response to the
Empire prohibiting the Orthodox from building stone churches. Quebec may soon have its
own Maramuran church: indeed, Fr. Cyrille
Bradette, once associated with the Orthodox
community in our undercroft, now the hegumen (abbot) of the Romanian Monastère de la
Protection de la Mère de Dieu at Wentworth
in the Laurentians, is planning to built one as
their monastery chapel.

The Painted Churches of Bucovina
ut the real high point of the trip was
the visit of the painted monastery
churches of Bucovina (Moldavia).
The painted churches are small chapels, mostly
associated with monasteries, built in the 16th c.
after the fall of Constantinople. They are generally set within surrounding walls with corner
watchtowers. They were built as both physical and spiritual protection against invaders.
They follow the usual triconch pattern (see figures on p.11), with a double nave; the posterior

B

nave (pronaos) was originally reserved for the
women, the catechumens and the non-Orthodox; the anterior nave (naos) was for the men
in good standing with the Church. The naos
leads to three apses set in a trefoil pattern. The
middle (Eastern) apse is the sanctuary (bema),
contains the altar and is separated by the iconostatis. The two side apses are meant to receive
the monks or nuns who gather there around
a large lectern to sing the service. A narthex is
often added to the West or the North.
The small size of the building meant that
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most of the local population had to attend the
service outside. This probably explains the
famous murals painted on the exterior walls
on a base of lime plaster. They have survived
remarkably well the passage of time, except on
the North walls exposed to the winter winds
and the colours are surprisingly vivid—the
Voronetz blue is world-famous. The murals
were meant for the teaching of the people as
an illustrated Bible, but there was also a political element of the triumph of Good over Evil,
in particular of Christianity over Islam.
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There are a number of such churches surviving with eight listed by UNESCO and we visited three of these, Sucevita, Moldovita and
Voronetz.
At the Eastern end, there is generally the
Heavenly Hierarchy (or Great Prayer of the
Saints) depicted on the outer wall of the three
apses. There are multiple rows: the uppermost (heaven) represents the various classes
of angels, and the lowermost (earth) bishops, hermits. In the middle the Virgin on her
throne surrounded by prophets and apostles;
in the middle registers, holy monks and martyrs. Thus the whole church, celestial and terrestrial, is offering its prayers and protection
against the Turkish menace coming from the
East. This can contain some 200–300 figures.
• The Tree of Jesse is a favourite theme and
it can cover the better part of a side wall generally towards the back. The tree sprouts from
Jesse and its branches carry the ancestors of
the Lord leading to the Blessed Virgin and to
Christ above her. There is often seven levels
and fourteen vertical registers. Interspersed
among the branches there is an abundance
of flowers. Fitted in are the other saints and
scenes of Christian history. Underpinning and
flanking the scene are figures of Hellenistic
culture, Aristotle, Plato, Philo . . . . Some local
monarchs had representations of themselves
and their family inserted. In many ways a full
summary of Christian history.
• On the west wall, typically an elaborate
depiction of the Last Judgment. On the top reg-

ister, angels unfurl the scroll of time, thus putting an end to the world. Dominates the Ancient
of Days and the Gate of Heaven attended by St.
Peter. Under Christ as the Judge flanked by
his Holy Mother and John the Baptist and the
Apostles on their benches. The Seat of Judgment with on each side Adam and Eve. On one
side St. Paul leads the prophets, martyrs. . . and
all true believers, while Moses brings the unbelievers, Jews, Turks. . . . The scene is then divided
into two sections by a great river of fire leading to Hell. On the right, the earth and the sea
give up their dead (and even wild beasts regurgitate the humans they have devoured) who
rise up for judgment, while angels and demons
(the black angel) struggle for the possession
of the souls. Archangel Michael conducts the
weighing of the souls. The damned are carried
into the river of fire while the righteous enter
the Heavenly Jerusalem represented on the left
(Christ’s right hand) with its tiers of blessed.
• Other themes include: the Creation and the
Fall in the garden of Eden, the Heavenly Tollgates, the Akhatist Hymn to Our Lady (sometimes illustrated with a vivid illustration of the
siege of Constantinople), the Ladder of Virtues of St. John Climacus on which the faithful climb to heaven supported on one side by
the angels and drawn away on the other by
the devils, the Cycles of the lives of favourite
Saints with a special fascination for warrior
saints and angels. The gory death of St. John
the New at the hands of Turkish “look-alikes”
is also widespread. 3
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What’s that green
banner in the
Chancel?
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Then came the next question, “What is the
Order?” I’ll try to explain. During the crusades
in Jerusalem, many of the knights fighting for
Christianity developed leprosy and so they
founded a hospital to care for the knights and
their staff. It was recognized by King Fulk of
Jerusalem in 1142. When the Kingdom of Jerusalem fell, the seat of the Order was moved
to the Chateau Royal de Boigny-sur-Mer in
France. It spread its aims and good works
to other countries. During the French Revolution, the Order was suppressed in France
(1791) and all royal and knightly orders properties were seized. Louis, Comte de Provence
and the Grand Master who later became
Louis XVIII, continued to function in exile
and also continued to admit various dignitaries to the Order. The last holder of knighthood in Lower Canada (Quebec) left when

By Chev. Garrfield
Du Couturier-Nichol, KCLJ, GOMLJ

R

ecently I was asked by some members of the congregation about the
green flag (actually its a banner)
hanging in the Chancel and what it stood for
in relation to St. John’s. It is the banner of the
Montreal Commandery of the Military and
Hospitaller Order of St. Lazarus of Jerusalem.

Above: The banner in question.
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Quebec fell to the British(1759). In 1962, the
Lt. Governor of Ontario, the Hon. J. Keillor Mackay brought the Order back to Canada in an investiture in Toronto and twenty
dames and knights were created. Since then
the Order has grown and there are now thirteen Commanderies and Delegations(less
than 20 members) across Canada. The Montréal Commandery was invited to make The
Church of St. John The Evangelist the “home”
church of our Commandery by Fr. Schmidt
and we were honoured to accept. The goals
of the Order presently are to support palliative care and promote ecumenism as well as
caring for the aged, sick and the needy. This
is accomplished by fundraising events held
in each Commandery. The Commanderies
also plan social events for its members and
friends who help to support the work of the
Order. The Order is under the Spiritual Protection of the Melkite Greek Catholic Patri-

arch and the Order welcomes members from
all Christian faiths. The Canadian Grand
Priory has it Chancellery in Ottawa and the
Canadian Grand Prior is the Hon. Peter A.S.
Milliken, GCLJ, OMLJ. Each year the Order
holds a Chapter General and in 2014 Montreal hosted this event on behalf of the Canadian Grand Priory where both Fr. Keith and
our Director of Music, Federico Andreoni
were awarded the Medal of Merit of the
Companionate of Merit (MMLJ) for their
support to the Order. For more information
on the Order , please feel free to check on the
internet for The Military and Hospitaller
Order of St. Lazarus of Jerusalem–Grand
Priory in Canada. Also for information on
membership please feel free to contact me. 3
Chev. Garrfield Du Couturier-Nichol,
KCLJ, GOMLJ
Commander, Montreal Commandery
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